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PAINTING ROCKS is a 'u;o"'?;jié;‘)llflflv/ﬂdivmntum

film set agalnstthe Ethiopia 1 Famine of 1984-1985. -
It is inspired by therue- pr a young English = D —
volunteer, Charlie ( Grave, who travelstoSudanito. ——
teach at a secondary boys’ sc F}T)l int he village of; : =
Medina Arab. — - - =
- g . =
This is an inspirational sfoi"'y:a *".“(ﬂ'—(!h(ﬂﬁIi—\’(aniiworm:ﬂ training onthe " In London, Bob Geldof is \_3\ tting up Live 5 -
courage and determination ~ Scottish island of Coll, the eighteen- Aid and in the film’s dramatic finale, o
against all odds and the perfe - \'EET:GIG.CH&‘[’UG is ?_‘:’ifmt to Sudan but, involving a race against time across the —
way to commemorate the fortie ~ after his first term, leaves his teaching  desert to save a single precious life, the ; —
anniversary of the global effort tc llf'ﬂiﬁ-_%i- up and runa UNHCR two stories collide on Wembley Stadium’s - —_——
raise awareness and funding to ’iféﬁ?ﬁf’ftﬁ@ﬁﬁii to receive thousands big screen on Saturday 13t July, 1985. 1 ———
relieve Ethiopia’s ’biblica'l-fa'nlih—e' 0 4?(-{(‘&(-(_-5 (-E(ié.p‘fmf;tha famine. — ' : E 8 ey
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.“ %’Séé uccessive annual droughts causé'the

worst famine for decades, the country@§imply =~
canfiot cope. Hundreds of thousands of

refugees are forced to leave their hodfies, but

theﬁ; ly hope of survival lies beydnd the

‘borders.

-~

htcreating food shortag
"":"’,llf"J})'Ur—JjJJ‘J the 2

... . ""ﬂ—’m% dlly elected p t, Gaarar Muhamma d.m ) imeiry. But“ ¢
%t\}"—?,:“. Sudan’s gr%’!JL—,{;__J; dre Not compared to those of I]-—’]JJJJ" urlng
Ethiopia, whose Marxist government, The Derg, are engag f din confllcts b
2 Nvith liberation factions in both Tigray and Eritrea as J*] %presg y
~_own peof ; (X7
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While teachlng t a secondary boys’ school in Sudan, Charlie has a bruisi&n'g
encounter with the ruthless reporter, Duke, who questions the v
teachmg when rn-a world’s wor ?umamtanéﬁ‘ﬂlsaster is just ove

orizon. Charlie lea nis post d heads east accompanied by h his friend
and best pupil, falze Lookmg for a role in the relief effort, the two boys ar
rebuffed at first. But then they meet Fred, the head of the region’s UNHCR
who is desperate for front-line volunteers.

.

Charlie persuades him to give them a chance and Fred tasks them with setting
up then running one of the transit centres where the thousands fleeing the
famine can break their journey and are given food and medical support
before travelling on to better supplied refugee camps nearer Khartoum.
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‘At the same time, Bob Ge and Midge Ure are raising

funds with Band Aid for Ck nas 1984 and then the Live
'Aid concerts of July 1985, while Duke continues to haunt
‘the unfolding tragedy in his search for The Story. With over
1,000 refugees coming into the camp per night, Charlie is
overwhelmec |Jy the increasing number of deaths.
Conditions worsen with an outbreak of cholera. Charlie has
to log the death of a young girl which leads to a dark night
of the soul and the convici that he has over-reached
hhimself and should give up his post. Faize and others talk
‘him round and later, when confronted by another seriously
ill child to add to the death list, he decides on a mercy
‘mission to the distant hospital.
'Accompanied by two Ethiopian women - Aida, the
‘mother of the child and Binuk - who have made the
‘tortuous journey from the n ous Korem camp, Charlie
‘and Faize set off into the night. When they have a tyre
shredded by a rock I‘no(wr by sand, they find the spare

. ‘Wheel has been stolen, sc H"’w‘ are stranded. The surprise

-arrival of Duke and Jeff ina | aircraft seems like the
answer to their prayers, but the reporter’s cynica
intervention - in the interests of The Story - seriously
jeopardizes the race against time. In a highly dramatic
sequence, the mission is accomplished and Duke’s film

e el Mg _— - ‘:zf&g‘kes it to London to be shown at the Live Aid oncert on
13 Jul y,01985‘.w;z:’ AR RS ong. -~
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PAINTING ROCKS combines elements from

films such as SCHINDLER’S LIST, THE RED SEA, I o N E
THE COVENANT, THE SWIMMERS, ARGO and
THE BOY WHO HARNESSED THE WIND, with a

visual style that feels innovative and modern.

CHRIS EVANS

GUY RITCHIE'S
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e Th ypian Famine affected r’nillibns of people
2ds of thousands died. Be‘é@us he

P — n is overwhelmed by such numbers,
= .JU \JJ LITY. ' ' ycuses on individuals, but there is ho
JIJdadd- saccharine evasion of the stark realities they face. K

PAINTING ROCKS focuses on humanity

raordinary capacity for love

e of all nations, creeds and

N s o HUMOUR

generate when working together ‘

for the collective good. But for all its horrors, the film does not lack
humour. Charlie is like a fish out of water Mis ,
’o . . “-' Y-

~ first weeks in Sudan, the subject of embarrassing
attention. However, joking with the impish Faize is
a constant bond between them, while back in
England mild tensions in the Grave family, Duke’s

o] ¢
dNad the €

thai
colours

rudeness and Bob Geldof’s press conferences and
ohone calls, generate comedic relief from the on-
~_going catastrophe.

&



NN =5 (:‘
Apx 26
e 27

giafia [eavesselTddbaiicksnehdsMISIPAPN AR AN DYeIstas:
YOIUunNteers :(:zappli('-sj@.h’ﬁ @s I'rust and iy Ll P
sifingil seledion PREGES
|)O\,'(.-+,<J4'%~~“"m sStrefan,

MRy L

Charlie fﬂ'?‘ti'(f("ﬂ
f(’(’“.’(ill \’\’|1|1
- community.

‘A chance encountel
(‘ d - |
leave his post to h
from the village
require

o take the lifeofagoat.
2L the

FIC 1),][[()t-]‘l)
- * S

R

>N

A2350

FPT=S

-n I_gn it a

L3335 ) 23255 A Z0L

l 23200 ra 33 g ERLE
SR EIESR \\/' (E3F
Si9S ¥} ' |'. . (1
12146 AM | ‘ '.;vs W - ():q
Ao @®T  T°) L2842 AN 142}

——
™

R -3 A5

l———-——r—-

with reporter, Duke, prompts

%‘T?ﬁ*’ﬁm?x’ffﬁs His dep:
m@ﬂ)u‘prlw Whic -;&l ?';4_1 m

ovVer e side
of about 7 fest and

cihxdld fractureod AS
Le Dours lLatex,

CHRoe
WK 2MDproXx.






- »
#]
"
- -
-
« .
~.

!

Duke i ra‘veteraﬁ*fo elgn reportér who

" 'Referred to.as ‘Il Duce’ Wcolleagu Duke is respe “feared and
loathed in equal measure. - : :

Duke’s backstory, however, fr&% s th

. . N P
stance on life. g %

DUKE 0. -
HIS NEMES







Faize is bright and mature for e. He
comes from a large family in Medina Arab and
speaks relatively good English. Fazie befriends
Charlie, taking him to parties, weddings and
other community events.

He also organises trips to other vlllages where Charlie is a stand-
out attraction. :
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NBOB GELDOE:
, { UMANITARIKN

Bob'is; th?lead sihcer of theﬁband The Boomtown Rats.
Appalled| sjon footage ofithe Ethiopian famine, he

reﬁcruitsﬁVI .' f llow ician with Ultravox, to
r’fock to f
‘Do

persuadeio Band Aid and produce a
chartztoppin aow It’s Christmas?”

-

Realising the cr|5|?'

sening, they plan the world’s
éaleve
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AUSTIN BUTLER




Jeff has been'a’cameraman throughouthis
-adult life;and he ig\‘ery good at itfRHeNs |
loner, ua(-o' tolb€eing on the road@and

‘fworkingiinidange ous enwron n-mts 2
. '
" *\U

her in Vietham. [ to \imself :lh 'ﬂ.(-r-n »

N

Jeff and Duke first worked tog

impervious to Wr horrors he is asked o film, withot ut uestic : :
complaint. ’ . E
‘ p ".) ; ‘\ # -~
He is a patient man andithe only perst\)n wh an wo ith Duke.

Think: Joel Edgerton \/
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B= (late 50

_’-:v !‘" AT “..; T T “ o _._‘:‘-’C T i’\".i.?‘.
(n" '>llu‘|’m§:ﬁm']f"iﬁﬂ) is oAk G "UQ‘U?W ugh ¢ “j"’"“" ‘r‘;{;‘ onher, a
ﬁpﬁ Tu us ?a his rud leness, stubbornness ' - -ofml'm«r nd gnarled 1§i-}rv-r—1 of aid work
- 4”'.3 ?,_.,,-

e A TR AT ruw hi f‘.’am!wmu.-}lm c)?‘['fﬂ'ﬁrh fo}"‘*"' 1 vorld. ‘Juﬁfﬁ?' '.gh'di'r Hecan “.V"* T,.

s S LN ﬂm' /U‘?qu—ﬂu’ ‘lmtﬁi“lﬁ‘ob ible the .,.",p ,and ‘t s a hard
. A s ‘ = et . >3
n-;[_;tﬁap@hriﬁ;is;‘ _— from | letting Charlie down very
and agrees. . ,._. ccasion, he |s.g_f_atherf|gureto

- TV ”'t‘l:e“t% boys.A i e ol o

'y f'od b “' . g i
Ron £ M%: g“"".: e - y'

Ver s - O8I L § ? ey Think: James McAvoy, Gordon ' Z Martin
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~ CAROLYN

wa;\)f\\/ ate 40s)

David’s wife and Charlie’s

commc n e is tl)()i:h E)l'()”‘i I]f. nd

-
- and Libya. WG Charlie. She is more than
y her husband’s breezy
Think: Michae cor ce that their son will be safe
Hugh Bonneville in Africa.
- .
J— B Tl lly Hawkins, Sally Phillips,
- Nicola Walker:
L . E -
" -

DETR] }Mlllh’ﬁ ()l]l‘/ Sih“ﬂ}; ,3|j.j|"j;}_'y
have 3 s relationship. Daniel sends
nev home, plus cassettes of the

pase ‘Do They Know It’s
Chri espite his father’s dismissal
(0} world’s fund. l-]i\ilT;,’ ;_-ff':rf‘-,
sets tickets for Live Aid.

: "”‘./ Barratt, Bill Milner:



AIDA (wid 205

-

“Aid wﬁ not have survived without Binuk’s support.
: . re neighbours in the village, suffering the same
i;é She loses her husband, who is shot extreme food shortage, jeopardy and poverty. Aida lost
in ver his diminished flock and has had her husband, but still has her infant son, although she can
ly. 'i_id. Despite these terrible blows, b'arely muster the energy to look after him.
Dng; determined and courageous.

Think: Mahder Assefa
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Moose is head of t'he US base for long-
term development projects. He is not
impr‘essed when Charlie turns up having
~ hitched a lift from some of the base’s

- staff. He is even less impressed when he
- finds Faize has been a stowaway in the

~ truck and says he will send them both -
back on the next transport going west.—

. Y
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 Think: Erié'StbnestFeet T z e

~ Think: Asa Butterfield

| \i(

Keﬁ is M‘lgéseﬁ' S|dek|c<k s-lgisfgold to f‘nd

jobs for Charlie and Faize. While awaltmg

their return to Medina Arab, he sends Faize
to clean ot tihe Iatrmeswhlle keepmg
Charlie to 1e|p with some filing. Charlle
refuses the filing and joins Faize in the N
Iatrlnes.l

. Fred is the regional dwec;pr of the United %
“Nations High Commission for Refugees. He\
- is'a huge man who carrles the weightof e

~FRED <m22i 40)

the world on his shoulders and his heart on : f
his sleeve. He agl_esses Moose’s staff, e
appealing for Arab-speaking volunteers to ' B
set up and run a transit camp to break the
journeys of thousands of refugees from

across the border in Ethiopia.

Think: Gerard But[g“r); ‘ '/
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CREATIVE TEAM

After his amazing experiences in Sudan in 1984-1985,
Charlie skipped university and went on to work in the
sports marketing industry. He created and produced
numerous events including the Champions Tennis at the
Royal Albert Hall, coaxing past champions John McEnroe,
Bjorn Borg, Boris Becker and others out of retirement to
thrill their fans all over again. Charlie has kept his Sudan
adventure to himself for decades until he felt the moment
to share it had finally come - and he found the right person
to help him.

Simon is a broadcaster, poet, novelist, playwright and
award-winning biographer of England’s greatest sports
star, W.G. Grace. Simon saw the potential of Charlie’s
story immediately and has revelled in the collaborative
process of turning it into a powerful film script.
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July 2025 marks the 40 anniversary of the Live
Aid Concerts: The recent-announcement of a
stage musical celebrating Live Aid is proof that
this iconic event, and the'tragedy behind it,
retains its magnetic interest, even for
generations'who weren’t-actually born at-the
time."Bob Geldof has given.the'musical his
blessing, saying he hoped it would inspire
people to have a positive impact for the better.
"Band Aid is good, but that's not the point,” he
said. “Will there be a kid'who'comes to_this and
leaves saying, 'l can do something like this..."."
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